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ARCHITECTURAL EXHIBITION 



AN innovation was made in the 
reception attending the opening 
of the present annual architec- 
tural exhibition: in a "Winter Garden' 1 
erected for the occasion in Gallery 50 
a group of Mrs. Van Vlissingen's young 
dancers gave a special program. The 
exhibition, which closes on May 8, in- 
cludes, besides the regular architectural 
works of Chicago and the community, 
several unusual features of special in- 
terest to art amateurs as well as to those 
interested in the latest developments of 
our city and community life. Those 
who wish to glimpse the future of the 
boulevard link scheme will find here 
the competitive designs of the North 



Michigan Avenue improvement plan; 
dwellers on the North Shore will find 
here the drawings of the Evanston 
Beautiful plan, the Winnetka plan, 
showing the depression of the tracks, and 
the Lake Forest plan, which is fashioned 
after the original L'Enfant plan of the 
City of Washington. Community 
groups and housing schemes, including 
the Mark Manufacturing plan and four 
or five special government housing 
groups, are well represented. Interior 
decoration has an important part in the 
exhibition. John A. Colby and Sons Co. 
and The Tobey Furniture Co. have 
each an alcove, in which they display 
period furniture, and during the exhibi- 
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tion special lectures are being given on 
this subject. 

As usual, various prominent architects 
of the east and west have sent photo- 
graphs and drawings of their principal 
buildings. The Quigley Memorial 
Seminary is illustrated by means of 
drawings and accessory features, such as 
stained glass work and a model of the 
altar. The Chicago School of Architec- 
ture exhibits work by its student archi- 
tects, and the Chicago high schools are 
also represented by the art work of their 
students. Some well-chosen bits of 
architectural sculpture are shown, as for 
example the small-scale models of the 
statues of the new Field Museum. 

The exhibition by virtue of its variety 
is of interest not only to artists and 
architects and those who are profes- 
sionally engaged in beautifying our cities 
and our homes but also to all who take 
pride in the architectural development 
of their towns and in new humanitarian 
movements, such as the community hous- 
ing of our workers. 

ART FOR ENGINEERS- 
AND OTHERS 

WE have heard much of art for 
its own sake, of art for chil- 
dren, and of art for use, but 
art for engineers is a new angle of an 
old problem. A certain member of the 
Art Institute, an engineer by profession 
and the head of a large engineering com- 
pany in Chicago, came to the Institute 
one day with an interesting proposal. 
He desired that a class be formed for 
the men in his office so that they might 
become familiar with the collections in 
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their own art museum and possibly even 
develop a love of and desire for beauty. 
Accordingly such a class was organized 
to meet weekly at the noon hour, and it 
was formed purely as an experiment. 
At least it was considered so by the 
museum instructor, who approached with 
no little apprehension the problem of 
making interested in art those engineers 
who were practical business men, who 
no doubt had the prevailing attitude to- 
ward art: that it is all right for women 
of leisure and those rather queer humans 
known as artists, but for us, who are of 
the important world of business — that 
is another matter. 

That was over a year ago. Some 
came because of curiosity, some because 
of affectionate loyalty to their employer, 



